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Whether it is a sketch by Charles Addams of a small 
dog, a large bone and a puzzled museum guard; or a 
suburban incident by Gluyas Williams; or a political 
satire by Art Young the term applied is cartoon. It 
may not be according to Mr. Webster, but it is owing 
to common usage that the word has such a widespread 
application; and the exhibition this month at the 
Museum of Art, Rhode Island School of Design includes 
original drawings by America's foremost cartoonists. 
They are the men whose work is seen in "The New 
Yorker," "Esquire," and in the syndicated features of 
many newspapers. Art Young, James Thurber, William 
Gropper, Denys Wortman, Gluyas Williams, William 
Steig, Charles Addams, Richard Taylor, Garrett Price 
and others are represented. 
Cartoon originally meant a full size design on paper 
for a fresco, a tapestry, a mosaic, or a stained glass 
window. The word is now applied to sketches of a comic 
nature in journals and other publications. Political car­
toons and satirical and grotesque drawings are called 
caricatures. 
Caricature comes from the Italian word "caricare" 
meaning to load. It is overloaded representation or 
truthful misrepresentation. And it is as old as the hills. 
The Greeks practiced it. So did the Assyrians and the 
Egyptians and the Romans. The dictionary defines the 
term as "a representation, descriptive or pictorial in 
which peculiarities or natural characteristics of an indi­
vidual or class are exaggerated so as to make the object 
ridiculous" — and that is a human failing. Youngsters 
draw pictures with chalk on sidewalks and fences, and 
cartoonists use the newspapers as a medium. 
Down through the ages caricature has asserted itself. 
There were the gargoyles of the Gothic period, the 
illuminated manuscripts and the statues on church 
portals. Lucas Cranach's prints ridiculed the Pope 
American Cartoonists 
and Catholicism. Daumier satirized the Chamber of 
Deputies, the peers, and the kings of France. In Spain 
Goya was the artist to be feared for his attacks on war. 
Rowlandson and Hogarth made names for themselves 
in England. Hogarth's series entitled "A Rake's Prog­
ress" were the forerunner of the "continuity" idea of 
the modern comic strip. 
In America the American revolution incited some 
political cartoons; notably those by Paul Revere, the 
patriot whose midnight ride fame has outlived his fame 
as a silversmith and engraver, and by Benjamin Franklin. 
The War of 1812 was the period of William Charles 
and Doolittle, but the Civil War was the time when the 
full power of caricature was felt in this country. Thomas 
Nast is the name connected with this period. 
"Punch," the first comic weekly paper in the United 
States was started in 1876. "Life," a magazine inter­
ested in social caricature began in 1883. The Whitney 
Museum of American Art has published "A History of 
American Graphic Humor" by William Murrell. The 
first volume covers from 1747 to 1865, and the second 
volume from that date to contemporary work. 
To-day over twenty million people read a daily comic 
strip or see a caricature. It is no longer an event or a 
topic of discussion. However, the fundamentals are the 
same. 
Whether a sketch is a cartoon, a caricature, or a 
humorous drawing, or whether it was drawn in Greece 
centuries ago or in New York to-day the common tech­
nique is economy of line. 
Phil May, an English caricaturist, once met the direc­
tor of a newspaper for which he was making a drawing 
a week. The man commented on the cleverness of May's 
work but remarked that May was getting an enormous 
salary and his last drawing had had only seven lines. 
The artist replied that if he could only do it with five 
he would have charged twice as much. 
Max Beerbohm, contemporary English caricaturist, 
gives the following as essentials—1st, to get at the soul 
or pith of the subject swiftly; 2nd, simplicity, a quick 
and firm line; 3rd, statement with minimum of explan­
atory text; and 4th, quality of kindliness or irony, sar­
donic or satiric, always humor. 
Humorous drawings can be divided into two classes. 
There are the drawings whose humor is an end in itself 
and whose purpose is to provoke laughter. A drawing 
by Carl Rose recently appeared in The New Yorker. 
It depicted a l ittle girl and her mother seated at a table. 
It was just an ordinary drawing but the gag read "It's 
broccoli, dear." "I say it's spinach, and I say the hell 
with it." The other type of drawing is a humorous state­
ment of political or social or personal viewpoint whose 
purpose is to awaken perception through laughter. A 
famous cartoon by Art Young shows a slums scene with 
a small boy and girl looking up at the sky. The line reads 
"Chee, Annie, look at de stars—thick as bedbugs." 
The cartoonist has to have a knowledge of the funda­
mentals of anatomy. He has to know how to get free­
dom and looseness into his drawings of figures and 
animals. He has to express action. He has to be able 
to draw draperies, to show differences in textures, and 
to know the expressive details. 
Art Young at seventy-one is still busy drawing. He 
studied at the Academie Julien in Paris in 1890. During 
the World War he was one of the four editors of The 
Masses who were placed on trial on the charge that 
they had conspired to obstruct the draft. His political 
cartoons have appeared in The Masses, Liberator, The 
Nation and The New Leader. "Types of the Old Home 
Town" appeared in the Saturday Evening Post. Besides 
his joke drawings and his "plutocracy versus the prin­
ciples of socialism," Art Young indulges in allegory 
and fantasy. Hell and trees are favorite subjects. 
A well-known drawing by Young is the one of a 
woman standing by a stove and a tired man sitting 
nearby. The lines read "There you go! You're tired. 
Here I be a'stanain' over a hot stove all day, an' you're 
workin' in a nice cool sewer!" Another cartoon shows 
several bulky arms-of-the-law dragging off a thin little 
"MENTALLY I DO EVERYTHING THEY DO" 
man. Two bystanders comment on the scene "What's 
he been doin'?" "Overthrowin' the guvment." 
Denys Wortman is one of the best-known artists of 
the time. His "Metropolitan Movies" was begun in 
1924 for the old New York World and was then used 
in the World-Telegram. A complete file of proof is 
kept by the Metropolitan Museum of Art and the 
New York Public Library. He has made over six thou­
sand. 
Gluyas Williams has a studio in Boston. It is said that 
he gets to his studio at eight-thirty and leaves before 
one in the afternoon. Four days a week of this and he 
has a week's supply of "Suburban Heights." He has 
illustrated all the books by Robert Benchley. 
William Gropper is a draughtsman of first rank. He 
has illustrated over twenty books, won a Guggenheim 
Memorial Fellowship in 1937, and has a painting in the 
Metropolitan Museum, the Whitney Museum of Ameri­
can Art, and the Museum of Modern Art. In 1936 he 
nearly created an international crisis between the 
United States and Japan by lampooning Emperor 
Hirohito hauling the Nobel Peace Prize in a cart. 
The New Yorker is an exponent of American sophisti­
cation. It ignores national and international difficulties 
and instead portrays man's cruelty to man, woman's to 
woman, and the battle of the sexes. Amusement with 
a cynic touch and ridicule with a tinge of malice charac­
terize the cartoons. Some of the contributors included 
in this exhibition are Peter Arno, an able draughtsman, 
whose tipsy old maids and fat bald-headed men have 
become famous; Barbara Shermund, whose drawings 
express themselves; William Steig, a profound student 
of humor who talks of Freud and Schopenhauer and 
psychic repression, and who has created "small fry;" 
and James Thurber whose dogs are a delight to all who 
own animals, and whose vague men and women go 
through life tripping over trivialities. Thurber, strangely 
enough, was a code clerk in the United States Embassy 
in Paris during the Peace Conference. 
All these artists and others are represented in the 
exhibition at the Museum of Art during the month of 
March. You'll laugh and you'll wonder and you'll ex­
claim, for a cartoonist not only sees humorous subjects 
but he sees humorously! 
D. Daly. 
THE PET SHOP 
EXHIBITIONS IN RHODE ISLAND 
Faunce House Gallery, Brown University 
Feb. 16-Mar. 9—Sculpture, Drawings, and Fabricated Designs 
by Waldemar Raemisch. 
Mar. I4-Mar. 28—Handicraft Exhibition of Work by Southern 
Highlanders. 
Museum of the Rhode Island School of Design 
Feb. 16-Mar. 3—Providence Journal Photographs. 
Mar. 10-Apr. 10—American Cartoonists of Today. 
Mar. I5-Apr. 30—Contemporary Rhode Island Artists. 
Mar. 24-Apr. 30—French Eighteenth Century Silver. 
Exhibitions liable to change. 
School Gallery, Rhode Island School of Design, 14 College St. 
Feb. I9-Mar. I I—Lithographs by Students in the Graphic 
Arts Department. 
Feb. I9-Mar. I I—Composition Work by Students. 
Mar. I I-Mar. 31—Photographs by Robert Cole. 
Research Laboratory Gallery, Rhode Island School of Design 
Mar. I-Mar. 10—Exhibition of Student Loan Pictures. 
Providence Art Club 
Mar. I9-Mar. 31—Sixty-first Annual Exhibition. Evening 
opening. 
Armour Gallery 
Mar. I-Mar. 31—Etchings by Samuel Greene. 
Mar. I-Mar. 31—Engravings by Robert Austin. 
Tilden-Thurber Gallery 
Mar. I-Mar. 31—Marine Etchings by Y. E. Soderberg and 
C. J. A. Wilson. 
Leisure Time Activities, Inc. 
Mar. I-Mar. 31—Continuation of February Exhibition. 
EXHIBITIONS OUTSIDE OF RHODE ISLAND 
Andover, Mass., Addison Gallery, Phillips Academy 
Jan. I3-Mar. 10— The Architecture of a Painting": An In­
terpretative Study of Edward Hopper's "Manhattan 
Bridge Loop." 
Feb. 10-Mar. 10—One Picture Picasso Exhibition, "La Coif­
fure,' 1905. Arranged by the Museum of Modern Art. 
Feb. 10-Mar. 10—Paintings, Drawings, and Prints by Fiske 
Boyd. 
Boston, Mass., Museum of Fine Arts 
Feb. I7-Mar. 24—Arts of the Middle Ages. An important 
exhibition of Medieval art assembled through the cour­
tesy of many important collectors and institutions. 
Boston, Mass., Guild of Boston Artists 
Feb. 26-Mar. 9 Exhibition by Members of the Guild. 
Mar. I I-Mar. 23—Paintings by Harry Sutton. 
Cambridge, Mass., Fogg Art Museum 
Mar. I-Mar. 6—Paintings by Burchfield from the collection 
of Edward Root. 
Mar. I I-Mar. 31—Chinese Loans. (Persian) 
CALENDAR OF ART EVENTS 
Sunday, March 3 
Gallery talk by John Howard Benson, "Bronze Sculpture." 
Museum of the Rhode Island School of Design, 3:30 P. M. 
'Concert by the Rhode Island WPA Symphony Orchestra. 
The program will include the Bach Concerto in D minor and 
Liszt's "Totentanz" for piano and orchestra. Soloist: Alexandre 
Peloquin, pianist. Gilbert Stuart Junior High School, 8:00 P. M. 
Monday, March 4 
'The Players present "Family Portrait" by Lenore Coffee and 
William Joyce Cowen. Barker Playhouse, 8:30 P. M. Tickets 
may be obtained through members. 
Basement Studio Group: Dramatic reading of "Cymbeline" by 
Shakespeare. Tea. 80 Benefit Street. 8:10 P. M. 
Tuesday, March 5 
'The Players present "Family Portrait" by Lenore Coffee and 
William Joyce Cowen. Barker Playhouse, 8:30 P. M. 
'The Providence Community Concert Association presents 
John Charles Thomas, baritone. Metropolitan Theatre, 
8:30 P. M. 
Wednesday, March 6 
The Players' radio dramatization. WJAR, 7:30 P. M. 
'The Players present "Family Portrait" by Lenore Coffee and 
William Joyce Cowen. Barker Playhouse, 8:30 P. M. 
Thursday, March 7 
'The Players present "Family Portrait" by Lenore Coffee and 
William Joyce Cowen. Barker Playhouse, 8:30 P. M. 
Friday, March 8 
'The Komians present "Hedda Gabler" by Henrick Ibsen. 
Alumnae Hall, 8:30 P. M. 
'The Players present "Family Portrait" by Lenore Coffee and 
William Joyce Cowen. Barker Playhouse, 8:30 P. M. 
Saturday, March 9 
'The Komians present "Hedda Gabler" by Henrick Ibsen. 
Alumnae Hall, 8:30 P. M. 
Sunday, March 10 
Gallery talk by Adelaide M. David son, "Dictators and Demo­
crats in Antiquity." Museum of the Rhode Island School of 
Design, 3:30 P. M. 
'Concert by the Rhode Island WPA Symphony Orchestra. 
The program will include the Smetana tone-poem from the 
My Country" cycle. Edouard Caffier, conductor. Gilbert 
Stuart Junior High School, 8:00 P. M. 
Monday, March I I 
Basement Studio Group: Dramatic reading of "Fashion" by 
Anna Cora Mowatt. Tea. 80 Benefit Street, 8:10 P. M. 
Wednesday, March 13 
The Players' radio dramatization. WJAR, 7:30 P. M. 
Thursday, March 14 
Lecture by Professor Hitchcock, "Architecture and Garden­
ing. Museum of the Rhode Island School of Design, 3:00 
P. M. There will be an exhibition of Italian Classicism in the 
Museum Gallery in conjunction with Professor Hitchcock's 
lecture. 
"Concert by the Brown Glee Club. Faunce House Theatre, 
8:30 P. M. 
Sunday, March 17 
Gallery talk by Dr. Adolf Katzensellenbogen, "The Seasons." 
Museum of the Rhode Island School of Design, 3:30 P. M. 
'Concert by the Rhode Island WPA Symphony Orchestra, 
Edouard Caffier, conductor. Gilbert Stuart Junior High 
School, 8:00 P. M. 
Monday, March 18 
'Recital by Doris Humphrey, Charles Weidman and their 
Dance Group. Alumnae Hall, 8:30 P. M. 
Basement Studio Group: Dramatic reading of "Herod" by 
Stephen Phillips. Tea. 80 Benefit Street, 8:10 P. M. 
Wednesday, March 20 
The Players' radio dramatization. WJAR, 7:30 P. M. 
Friday, March 22 
The Providence Y Oratorio Society presents Spohr's "Cal­
vary." Elmwood Christian Congregational Church, 7:30 P. M. 
Sunday, March 24 
Concert by the Rhode Island WPA Symphony Orchestra. 
Soloist: Mme. Avis Bliven Charbonnel. Mme. Charbonnel will 
play Mozart's Piano Concerto No. 21 in C major. Edouard 
Caffier, conductor. Gilbert Stuart Junior High School, 
8:00 P. M. 
Monday, March 25 
Basement Studio Group: Dramatic reading of a modern com­
edy. Tea. 80 Benefit Street, 8:10 P. M. 
Tuesday, March 26 
'Sock and Buskin presents "Bury the Dead" by Irwin Shaw. 
Faunce House Theatre, 8:30 P. M. 
Wednesday, March 27 
'Sock and Buskin presents "Bury the Dea d" by I rwin Shaw. 
Faunce House Theatre, 8:30 P. M. 
The Players' radio dramatization. WJAR, 7:30 P. M. 
Thursday, March 28 
Pembroke College and Brown University Choir will sing Men­
delssohn's "Hymn of Praise" at Alumnae Hall, 4:30 P. M. 
'Sock and Buskin presents "Bury the Dead" by Irwin Shaw. 
Faunce House Theatre, 8:30 P. M. 
Friday, March 29 
'Sock and Buskin presents "Bury the Dead" by Irwin Shaw. 
Faunce House Theatre, 8:30 P. M. 
Sunday, March 31 
Gallery talk by Professor Robert L. Casey, "Recent Finds in 
the Excavations at Van." Museum of the Rhode Island School 
of Design, 3:30 P. M. 
Cambridge, Mass., Germanic Museum 
Feb. I4-Mar. 13—18 Century Book Illustrations from the 
Faber du Faur Library and the Philip Hofer Collection. 
Feb. 28-Mar. 27—Oils and Watercolors by Paul Klee. 
New Haven, Conn., Gallery of Fine Arts, Yale University 
Mar. I-Mar. I'I—Photographs of Contemporary Swiss Archi­
tecture. 
Mar. I-Mar. 30—Modern British Plate from the London 
Guilds lent to the New York World's Fair. 
Mar. I5-Mar. 31—Paintings by George J. Marinko, Jr. and 
Aldis B. Browne. 
Springfield, Mass., Springfield Museum of Fine Arts 
Mar. I2-Mar. 31—Silk Screen Exhibition. 
